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LOGLI NE

Wien a coin toss sends his favored twin brother to war in 1745 Scotl and, the
over|l ooked Henry Durrisdeer inherits everything —including his brother's fiancée
—only to spend twenty years battling Janes's return as pirate, spy, and
extortionist until both brothers nust choose between |ifelong hatred and dyi ng

t oget her.

SYNOPSI S

ACT ONE

In 1745 Scotl and, Lord Durie receives word of Prince Charles's rebellion and decrees that one
of his twin sons nust join the uprising while the other pledges |loyalty to Engl and —hedgi ng
the fam |ly's survival regardl ess of outcone. Janes, the older twin and heir, is engaged to
Al i son Graene, whom his younger brother Henry secretly |loves. The brothers argue bitterly over
who will go: Janes craves glory while Henry argues duty. They flip a coin; James wi ns the
right to war. Alison, devastated, throws the coin through a stained-glass w ndow screanm ng "I
wi sh you are killed!" —a curse that will echo through decades. A year |ater, Colonel Tam
Macnor | and arrives with news that Janes died in an anbush at Kulidon. Lord Durie, devastated
convinces the grieving Alison to marry Henry to preserve the famly |line —though she stil

| oves Janmes and Henry knows it. The marriage is arranged, not chosen

ACT TWO

Janes is revealed alive —saved in battle by an Irishman nanmed Francis, he escaped on a ship
only to be captured by the pirate Teech. Janmes kills Teech in a duel, becones pirate captain,
accunul ates treasure, and flees to Anerica where Francis dies of swanp fever and Janes nurders
another pirate to elimnate witnesses before burying his treasure. From Paris, Janes begins
extorting his famly —denmandi ng 1000 gold nonthly from Henry, who pays secretly to protect
his father fromthe truth. Henry and Alison have a daughter, Katherine, but the marriage
remai ns enotionally distant; Alison fantasizes about Janmes during intimcy. Mackellar, the
famly steward and Henry's only true friend, eventually reveals the extortion to Alison, who
wites to cut off the nobney. Janes returns to Scotland. Henry reveals that James has been
pardoned by England in exchange for becom ng a spy —naking his 'heroic' rebellion a sham
Lord Durie still favors Janmes despite everything. James taunts Henry about Alison's enduring
| ove; Henry slaps himw th playing cards, demanding a duel. In the snow yard, Henry wounds
Janes near the heart. Mackellar declares Janmes dead —but when they return for the body, they
find only blood and footprints | eading to the shore. Janes has escaped by boat. Henry suffers

a conplete nental breakdown.

ACT THREE

Al'i son nurses Henry back to health, and the couple finally begins to reconcile enotionally.
Years pass; Lord Durie dies never having acknow edged his favoritisms damage. Henry becones
Lord Durrisdeer. Katherine grows into a young woman who adores her Uncle Janes despite never



truly knowing him An aged Janes returns with his devoted Indian servant Secundra Dass, but

t he power dynanmic has shifted —Henry now possesses evi dence of Janes's piracy and treason
Henry offers James two choices: |eave forever with travel noney, or live nearby in poverty.
James chooses to stay, living in a hut pretending to be a cobbler, continuing to tornent
Henry. Janes proposes an expedition to Anmerica to retrieve his buried treasure; Henry insists
on acconpanying himw th Mackellar and a guide naned Sir WIlliam During the journey, Janes
appears to die —actually a Yoga-induced suspended ani mati on | earned from Secundra. Wen hired
nmen plot to steal the treasure, Secundra revives Janmes, who kills the conspirators. Henry
deduces the deception and insists on finding his brother despite warnings of hostile Indians
He finds Janmes and Secundra captured by natives and wal ks calmy toward themto attenpt
rescue. In the final battle, Henry, Janes, WIlIliam and Secundra fight side by side against
the Indians. All die except Mackellar, whom Janmes knocks unconsci ous to save him Mackell ar
buries the twin brothers together, witing an epitaph naning them'Lord Janes-Henry Durie' —
finally united as one. On a Scottish shore, Alison and Katherine sense the brothers' deaths.

COMMVENTS

STRENGTHS

e The coin toss scene crystallizes the entire story's themes in a single dranmatic image. Two
brot hers, one coin, a decision that will poison twenty years. \Wen Alison throws the coin

t hrough the stained-glass w ndow, cursing Janes, the witer creates a visual netaphor that
resonates through every subsequent scene —fate, choice, and |love all shattered together.
This is sophisticated dramatic construction that announces a witer who understands how to
make theme visible.

e The power reversal in Act Three denonstrates genuine structural thinking. For two acts,
Janes holds all the cards —he's the favored son, the romantic figure, the one Alison |oves.
Then Henry gains evidence of Janes's piracy and treason, and suddenly the tornentor nust
choose between exile and poverty. This inversion gives Henry agency he's | acked and creates
fresh dramatic tension when the story could have becone repetitive. The scene where Henry
presents Janes with his two options is the script's nost satisfying nonent of character
payof f .

e The final image of Mackellar witing 'Lord Janes-Henry Durie' on a shared grave achieves
genui ne enotional resonance. After ninety pages of fraternal warfare, the brothers die
fighting side by side, and the epitaph acknowl edges what the story has been about all al ong
—these two men were halves of a single identity, unable to coexist in life but finally
united in death. The parallel scene of Alison and Katherine sensing the deaths from Scot! and

adds a nystical grace note that el evates the ending beyond sinple tragedy.

e The script commts fully to its epic scope, spanning twenty years across four continents
wi th genui ne anbition. The Jacobite rebellion, piracy, Indian nysticism and Amrerican
frontier violence are woven into a family drama that never |oses sight of its enotional core
—two brothers who cannot stop destroying each other. This anbition, while creating pacing
chal | enges, denpnstrates a witer thinking cinematically about what historical drama can

achi eve



WEAKNESSES

e The di al ogue throughout requires conplete revision by a native English speaker. Beyond the
grammatical errors noted in the | anguage assessnent, the dial ogue | acks the rhythm and
subtext that distinguish professional screenwiting. Characters state their feelings
directly rather than revealing themthrough behavior or inplication. Janmes's taunts fee
witten rather than spoken; Henry's suffering is announced rather than dramatized. The

bi bl i cal Jacob/Esau reference is intellectually interesting but |ands with a thud because
the delivery is so stilted. Every conversation needs to be rewitten with attention to how
peopl e actually speak —with interruptions, deflections, and nmeani ngs beneath the words.

e The pacing suffers fromsignificant structural inbalances across multiple sequences. The
di ni ng room argunent about who goes to war covers the same ground three tinmes before
reaching the coin toss —it runs approximately three pages when one woul d suffice. The
pirate sequence (Teech, Francis, treasure burial) runs twelve-plus pages but feels

di sconnected fromthe fam |y drama that provides enotional stakes. The noney extortion
subpl ot repeats across several scenes without escalation after we understand the situation.
Conversely, Janmes's time in India —where he neets Secundra Dass and | earns the Yoga
abilities crucial to the fake death plot —is rushed through in a single page of nontage,
undermning the credibility of both Secundra's devotion and the suspended ani mati on. The
expedition preparation delays the climax with card ganmes and | ogistics. The forest chase
sequence suffers from confusi ng geography w th deaths occurring of f-screen.

e The tonal whiplash between swashbuckling adventure and Gothic fam |y psychodrana
under mi nes both nbdes. The pirate sequences play like a different, lighter film—Teech is a
cartoon villain, the treasure burial is adventure-novie material. But the fami |y scenes aim
for the psychol ogical conplexity of a Bronté& novel. The script never finds a unified tone
that can contain both registers. Arewite should either darken the adventure elenents to
match the family tragedy or find nmonents of dark hunor in the famly scenes that bridge to
the adventure. Currently, the reader experiences two different novies awkwardly spliced

t oget her.

e Several supporting characters require developnent to fulfill their dramatic functions —
see CHARACTER NOTES for specific analysis of Alison, Lord Durie, and Secundra Dass.
Additionally, the script's market positioning is conplicated by its period setting and epic
scope requiring a substantial budget, while the | anguage issues would i mediately disqualify
it fromserious consideration in its current form The conbi nati on of high production

requi rements and fundanmental craft problens creates a significant commercial obstacle



CHARACTER NOTES

HENRY DURRI SDEER

The younger twi n brother of Janes, Henry begins the story as the overl ooked son —I| ess favored
by his father Lord Durie, secretly in love with Alison who is engaged to Janmes. He is

descri bed with short hair and sinple dress, contrasting with Janes's ronmantic appearance. H's
only true friend is Mackellar, the famly steward. \Wen Janes | eaves for war and is presuned
dead, Henry inherits everything including Alison as his wife —but she never stops |oving
James, fantasizing about his brother even during intimacy. Henry becones the target of Janes's
extortion, paying secretly to protect his father fromthe truth.

Areas for inprovenent: Henry's passivity in the first two acts, while thematically appropriate, risks
| osi ng audi ence synpat hy. He endures too nuch without fighting back, and his suffering becones
repetitive before the duel provides release. The nental breakdown is stated rather than dramatized —
we need to see his psychol ogi cal unraveling in specific behaviors, not just be told he 'suffers a
breakdown.' The script should add earlier nonments of resistance, small victories that keep us invested
in Henry before his major turn. His reconciliation with Alison after the breakdown happens off-screen;
showi ng this process woul d strengthen both characters.

Not es: Henry works as a protagoni st because his internal conflict is clear and his choices escal ate.
The scene where he presents Janes with two inpossible options —exile or poverty —is dramatically
sati sfying because we've watched himsuffer for so long. H's decision to rescue Janes despite
everything earns the shared epitaph.

JAMES DURRI SDEER ( MASTER OF BALANTRAE)

The older twin and heir to Durrisdeer, Janes is the favored son —romantic, reckless, engaged
to Alison. He chooses war for glory rather than duty. After being presuned dead, he survives

t hrough luck and viol ence: saved by Francis the Irishman, captured by pirates, killing Captain
Teech to take conmand, nurdering witnesses to protect his treasure. He becones an English spy
in exchange for pardon, nmaking his 'heroic' rebellion a sham He returns repeatedly to tornent
Henry, using Alison's enduring | ove and Kat herine's adorati on as weapons. Hi s servant Secundra
Dass is conpletely devoted to him

Areas for inprovenent: Janes's villainy beconmes one-note in the mddle acts. After the spy revel ation,
he has no new tricks —he sinply taunts Henry about Alison repeatedly. The script needs to show Janes's
own suffering, his awareness that his choices have cost himeverything he wanted. Hs final act of
savi ng Mackel | ar suggests redenption, but it's not earned by any earlier noments of doubt or regret.
Addi ng scenes where Janes recogni zes what he's | ost —perhaps a nonent al one where the romantic
adventurer confronts what he's become —woul d make his death al ongsi de Henry nore neani ngful .
Currently, he's a villain who suddenly becones a brother in the final pages wi thout adequate
transition.



ALl SON GRAEME/ DURRI SDEER

The worman both brothers |ove; James's forner fiancée, Henry's wife

Areas for inprovenment: Alison is frustratingly passive throughout the script. She rarely makes active
choices —she's convinced to narry Henry, she fantasizes about Janmes, she nurses Henry after his
breakdown, she senses the brothers' deaths. The one nonent of agency (witing to cut off James's
noney) happens of f-screen. The script needs scenes where Alison chooses, where she acts rather than
reacts. Her reconciliation with Henry should be dramatized, not summarized. She shoul d have a
confrontation scene with James upon his return where she can express her own anger rather than sinply
bei ng the object of the brothers' conflict.

Not es: Alison represents the inpossible position of wonen in this world —her choi ces are nade for her
by nen, yet she's blaned for the consequences. Her curse at the coin toss is the script's nost
menor abl e nonent. Her enduring |ove for Janes despite his betrayal s creates genuine dramatic tension.

EPHRAI M MACKELLAR

Fam |y steward, Henry's only friend, narrator figure and noral witness

Not es: Mackel | ar serves his function well —he's the loyal friend who reveals Janes's extortion to

Al'i son, the witness who survives to tell the story, the one who wites the final epitaph. H s hatred of
Janes and | ove for Henry are clear and consistent. Janes's decision to save hi mby knocki ng him
unconsci ous provi des the story's nost surprising nonment of grace.

LORD DURI E

Fat her of the twi ns, whose favoritism poisons their relationship

Areas for inprovenent: Lord Durie dies without any recognition of his role in destroying his sons'

rel ati onshi p. The script needs at |east one scene where he's confronted with the consequences of his
favoritism —perhaps by Mackellar or Alison. His death should carry dramatic weight, but currently
it's sinply reported. A deathbed scene where he either finally acknow edges Henry or tragically fails
to do so would give this character the resolution his inportance to the story demands.

Not es: Lord Durie's favoritismis the wound that drives the entire story. H s decision to hedge bets by
sendi ng one son to each side is pragmatic but norally conprom sing. His continued preference for Janes
even after |learning of the extortion and spy status denonstrates how deep this favoritismruns.



SECUNDRA DASS

Janes' s devoted Indian servant who enabl es the fake death pl ot

Areas for inprovenment: Secundra Dass is a plot device rather than a character. W never |earn why he's
so devoted to Janmes, what Janmes did to earn this loyalty, or what Secundra wants for hinself. The India
sequence that should establish their relationship is rushed through in nontage. For the fake death
plot to | and enptionally, we need to understand Secundra as a person with his own notivations. Even two
scenes —one show ng how Janes earned his |loyalty, one show ng Secundra's perspective on Janes's
cruelty to Henry —would transform himfrom exotic servant archetype to actual character

Not es: Secundra's conpl ete devotion to James and his crucial role in the suspended ani mati on pl ot make
hi m essential to the story's nmechanics. The reveal that he secretly speaks English, allowi ng himto
overhear the treasure-stealing conspiracy, is a clever plot device

KATHERI NE DURRI SDEER

Daughter of Henry and Alison, who adores her Uncle Janes

Areas for inprovenent: Katherine has no agency or arc of her own. She exists only to conplicate Henry's
situation and to provide a witness for the final nystical nonent. The script could use her nore
effectively —perhaps she's the one who finally sees through Janes's charm or she forces Alison to
confront her feelings. Currently she's a plot elenent rather than a person

Not es: Kat herine's adoration of Janes despite never truly knowing himis dramatically useful —it's
anot her weapon Janes uses against Henry. Her sensing of the brothers' deaths al ongside Alison provides
enotional closure

MARKET VI ABI LI TY

Genre Fit: Historical adventure dramas have proven viable when executed at the highest |evel
The Revenant, Master and Conmander, Braveheart —but the market has contracted significantly
for period pieces without major star attachnents. The fam |y drama el ements align with
prestige television trends (Succession, The Crown) but the epic scope resists the contained
storytelling that makes period pieces financially viable.

Conparable Filnms: ['The Revenant', 'Master and Conmander: The Far Side of the World', 'Rob
Roy"' ]

Target Audi ence: Adults 35+ who appreciate literary adaptations and historical drama. This is

a prestige audi ence that supports awards-season rel eases but represents a narrower theatrica

denogr aphi c than four-quadrant fare. The Robert Louis Stevenson source material provides sone

built-in recognition, though The Master of Ballantrae is |ess known than Treasure |sland or
Jekyl | and Hyde.

Budget Range: high —The script requires period costunes and sets across nultiple |ocations
(18th century Scotland, pirate ships, Paris, India, colonial Anmerica), battle sequences, and
twenty-year tinmespan requiring aging makeup or nultiple actors. This is a $40-80 mllion
production mini mum which creates significant risk given the specialized audi ence.

a



Not es: The commercial path for this material is likely through a prestige streamer (Netflix,
Apple TV+) or as a linmted series rather than theatrical feature. The epic scope and literary
pedigree align with stream ng platforns' appetite for prem um content that builds subscriber

I oyalty rather than openi ng-weekend box of fice. However, the |anguage issues nust be resol ved
bef ore any serious comercial consideration —no buyer will engage with a script that reads as
transl at ed.

Pl TCH ANALYSI S

Pl TCH LOGLI NE

A story of rival brothers whose |ifelong conflict spans continents and decades,
endi ng only in nutual destruction

COMPARABLE FI LMS
The Revenant Conparable film

Mast er and Commander: The Conparabl e film
Far Side of the Wrld

Rob Roy Conpar abl e film

HOWTO PITCH I T

"Lead with the central hook. Open with the coin toss —two brothers, one nonent,
everything that follows."

CONTEST READI NESS

CONTEST READI NESS SCORE 6 5/ 1 O O

The prem se —twin brothers whose fates are decided by a coin toss, then spend twenty years
destroyi ng each other —is inherently dramatic and woul d stand out in conpetition |oglines.
The coin toss scene and the final shared epitaph denbnstrate sophisticated thematic
thinking that readers reward. The epic scope shows anbition, and the Robert Louis Stevenson
source material lends literary credibility. The power reversal in Act Three and Henry's
final choice to rescue Janes show structural sophistication that el evates this above sinple
adventure fare.



RECOMVENDED COVPETI TI ONS

Cont est Wiy It Fits

Austin Film Festi val AFF values literary adaptations and character-driven

Screenpl ay Conpetition drama over commercial formula —this script's nora
conplexity and epic famly saga fit their aesthetic
once the | anguage issues are resol ved

PAGE | nt er nati onal PAGE's nultiple genre categories include drama and

Screenwriting Awards historical —the twin brothers' rivalry provides a

strong hook for their judging panel once dial ogue is
pol i shed

UPCOM NG CONTEST DEADLI NES W TH LI NKS

m Dead|

TOP Tl ER

Austin

Deadl i ne

2026- 05- 27

2025-12-01

nes change annual ly. Always verify current dates on the official website before submtting.

Fil m Festival Screenplay Conpetition

Deadl i ne: Regular: April 24 / Late: May 27, 2026

| ndustr
One of

y neetings, cash prizes, festival attendance

the nost witer-friendly festivals. Strong industry access and nentorship

- https://ww. austinfilnfestival.conm subm t/screenpl ay-conpetition

PAGE |

nternational Screenwiting Awards

Deadl i ne: Multiple rounds Jan-May 2026

$25,000 Grand Prize + genre category prizes

10 genr

e categories: drama, conedy, thriller, sci-fi, horror and nore. Strong industry judges

- https://pageawards. com

Screen

Craft Drama Screenpl ay Conpetition

Deadl i ne: Rolling deadlines throughout 2026

Cash +
Strong

neetings with top agents and managers

i ndustry judges and pl acenent record. Ideal for character-driven dranas

- https://screencraft.org/conpetitions/drama

Fi nal

Draft Big Break Screenplay Contest

Deadl i ne: Early: February / Final: June 2026

$10, 000 + Final Draft software + industry access

One of

the | argest conpetitions worldw de. Miltiple genre categories

- https://ww.finaldraft.conf bi gbreak

Bl ueCat Screenpl ay Conpetition
Deadl i ne: Early: February / Final: May 2026

$10,000 Grand Prize + witten feedback for every entry

Uni que

every entrant receives witten feedback regardl ess of placenent

- https://ww. bl uecat screenpl ay. com



M D TI ER

Shore Scripts Feature Screenplay Contest

Deadl i ne: Rol l'ing deadlines throughout 2026

Cash prizes + industry neetings

International submi ssions wel cone. Strong track record for drama and literary adaptations.
- https://ww. shorescripts.com

TOP Tl ER

Acadeny Nichol | Fell owshi ps

Deadl i ne: Now partner-based —apply through official N choll partner prograns

$35, 000 fell owship

Most prestigious screenwiting fellowship. As of 2026, subm ssions exclusively through partner
uni versity and | ab progranms. Check site for partner |ist.

- https://ww. oscars. org/nichol |
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